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an illusion ism - a single abstract line on 
one part of the painting passes through 
into a photo to gain a physical quality. 
By dividing her paintings into zones of 
different functions, Zhang undermines 
and contradicts any easy assumption 
about the orders of appearances of 
things. 

In Lapse a grid of blue lines divide 
the paintings equally into squares, 
each of which is depicted 'something' 
which is difficult to make out. They 
hint at something like an x-ray print 
of a fractured bone, or some black and 
white photos of some furry things, or 
something glimmering from far away in 
the dark. These grids certainly resemble 
each other in their appearances, they 
even hint at a cinematic progression in 
time across the grids. However a touch 
of brushwork that goes underneath 
the blue lines and across into several 
squares contradicts this cinematic 
reading of an unfolding of events - it is 
a brushwork that is conscious of itself 
appearing as a brushwork. This is the 
humour ofZhang's painting, she leaves 
cues that in a single moment inverts the 
rules of game. Perhaps all those squares 

Vivien Zhang 

�UJOO 
Vivien Zhan,1 was born m Be!Jlng, 
ChJm in 1990 She graduated from 
the Rc,yal College of Art in Lonck,n 
with c, MA in pamtmg Bebre, that 
she studled BA Fm-e Art a\ the Slade 
School of fine Ari, ur1, in LornJ..:m. 
She currently livta-s and works 1n 
London. 
lf,ifliil990�.'tbi4'!1.l 1t >r- • .llt'lt;n1 
�2������������±� 
H•ZME•A�M-�����an 

�ilrY.:c,'�± · llH1t&f.£ 13:.Tit�Tl 

�a{Jt:f �i!ilm§ 0 

�t!!a{JH�fli'l=���.i\Ui'l=&✓.$:!ll-, �□�-

00;9£ �;m� 11= �1w �,u * �a{J § tt • �1 

!t�*l1Uill:B{J::k:l:�itlMr/:!HD:i'l=a{JW � i'I= 

�$�� ·�mfiiifi:il*a{Jft�rjJ��i§/ix;kfi� O 

tt��"ltMl}Bffliirr*!lI!Jl!f!llnl�a{Jri�✓.$:,"L 

ra,' -{(l7J(ifa{J.�'g::;k1J1��-,'I=' el] 

*fH&i7::k!U:if!llrn1J, .ll'lZJ1El3 r1'f1� J *'.i!i.&i 0 

�&a-•n�A7�an••Maa{J•

El3•�m•�-��m•�fflfi•�• 0 

wi.&i��•,1=�t1Jlixf;!/lifi1'�m��a{J�±�,

5UH!ii!:llH3�, ifff!iHlft�!IW.l�ffiil!Hfa{Jff

fiiJ;tsf��•

should be seen as a group of trompe 
l'oeil of different brushworks, that the 
contradiction of the painting is to be 
seen as a parody on the Cartesian grid 
that is overly invested with scientific 
rationality to dictate how we read the 
painting. 

In many of her works, elements appear 
in repetition to establish themselves 
as specific visual vocabularies that 
follow the rule local to the ground of 
each individual work. In Fans and Com 
bonbon, repetition works to contradict 
the seeming randomness of the selection 
of shapes - if what have been chosen to 
be represented is haunted by inescapable 
randomness, it can be balanced off 
by establishing their specificity by 
repetition within the frame of painting. 
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In Zhang's work, there registers a 
need for a poetic space that allows many 
oppositional forces to coexist, nothing is 
easily abandoned or resigned to stability 
which will be the end of game. What 
is precious about Zhang's paintings is 
that they do not ask questions with a 
predetermined answer, they do not 
insist on agreement or disagreement 
before the convening of a conversation 
with her viewers. In view of the nihilism 
and the resignation to stylistic values 
that plaque contemporary art, such as 
those dubbed if not christened as Zombie 
Formalism which operates under a 'take 
it or leave it' morality, Zhang's work 
lights up a space wherein the feeling of 
ambiguity leads to the questions of art, 
as it should be that way. 
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